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Affordable High-End Enjoyment 
 
Due to the steady increase in transistor quality, especially over the last ten years, it seems that products that still use 
tubes are now really past their prime. Not surprising when we realise that the history of this soothingly glowing glass bulb 
started in 1904(!) with the invention of the electron tube by the British engineer Ambrose. Why are we still using such an 
old-fashioned device in a time of reduced energy consumption, versatility, and keeping things as small as possible? I 
would love to counter all this with a series of 'OHs' and ‘AHs’, but I'm sure you will not be pleased with that. So it is with 
due regard and unapologetic pleasure that I introduce you to this relatively affordable tube pre and power amplifier 
combo. A top-fit duo with a value for money like I haven't seen in years. 
 

 
 

TRAFOMATIC AUDIO REVIEW 

RESUME 
Wow, what beautiful, honest and inspiring musical products these Trafomatic Evolution Line One pre   
and Evolution Elegance power amplifiers have become. Without wanting to do any shortcomings to any 
other brand, this duo really belongs to the top in its price range, and even well above. 

 
PLUS POINTS MINUSES 

Top quality finish and choice of materials Tubes occasionally require extra attention 
Beautifully flowing and particularly Replace the tubes every few  years 
natural rendering Power amplifier requires more space 
Little natural sound so no typical due to heat emission 
tube coloring 
Tight low 

Nice balance between information density 
and musicality 
Excellent price-performance ratio 



 

 

Birth of a Legend ’show 
 
On October 5th, 2019 I was in the listening room of what is arguably the most 
famous high-end store in the Netherlands; Rhapsody in Hilversum. The weather 
outside was wet and chilly, but there was no sign of that inside. Two black 
sculptures, finished in piano high-gloss and with silver Cyclops eyes, were staring 
at me in an almost hypnotic way. Between them were two very large objects, also 
finished in high-gloss black, with a number of simply beautiful, warm glowing 
objects inside. The faceplates had the name 'Elysium ’written on them, in large 
letters. In the audio rack behind them, next to several state-of-the-art analog and 
digital sources, were two similar black devices. However, these were named 
'Lara'. Needless to say that I recognised these black loudspeakers as the 'Stage' 
models of the German manufacturer Zellaton. At the same time, I suspected that 
these two oversized 'side tables' were a pair of massive power amplifiers. But why 
these extreme dimensions?  
 
After the demo, Marco de Wilde of distributor Music2 and Harry van Dalen of 
Rhapsody answered these questions. But before that, during a lengthy listening 
session, I was taken to a level of musical enchantment that I had rarely 
experienced, even in this premium store! It did not only include familiar aural 
delights such as beautifully layered dynamic contrasts, countless tonal gradients, 
and a 3D spatial image in which you could have turned a truck. No, what I experienced during the preview of this 'Birth 
of a Legend' show went much further. I disconnected from my 'audiophile ’perceptions to surrender completely to 
profound relaxation and a massive increase of serotonin - also known as the happiness hormone. 
 

 
 
 

Less Contouring - More Music 
 
Despite the risk of you finding all this a little too esoteric, I would like to state upfront that I am not like that at all. I am all 
for factual knowledge and keeping it real, but even I cannot ignore the bizarre events that took place during this demo. 
Even though I think I know Zellaton well - both in terms of brand and models - this was a ''next level'' rendition.  



 

 

No matter how hard I tried, I could not locate any sound 
coming from the speakers. Consequently, the music was 
presented much more like a live performance in a good hall. 
There was no stress or any other artefact that could have 
distracted attention. Even stranger, however, is that there 
seemed to be no definition - or rather contouring - in the 
musical event at all. I will try to explain what I mean by telling 
you that in at least 95 out of 100 serious audio systems the 
musical ‘matter' is contoured quite heavily. I would not call it 
'etched' but it is the kind of artefact by which the lack of 
visual information in a HiFi set can be compensated. At a 
real concert, you can see when someone is playing, with 
classical music the conductor points to the instruments that 
are to play next. With an audio set, you don't have those 
visual cues. But different kinds of (manipulated) distortion give this extra 
dimension to the sound.  
 
Serbian Kondo 
 
The reason why I take so much trouble to get this across to you is that these 
mysterious amplifiers do not use this trick - consciously or unconsciously 
implemented - at all! Not only was the entire musical message there from the 
very first second, but also that hair raising bizarre feeling you get when 
people, the space around them, and instruments appear to be materialising 
right in front of you! The amplifiers that managed to deliver this unique feat 
are the second most expensive models of the Serbian brand Trafomatic, 
which was completely unknown to me. 
 
A truly exceptional electronics manufacturer from the Western Balkans. In 
select circles, its chief designer and owner Sasa Cokic is sometimes referred 
to as ‘the Serbian Kondo' (after the legendary Japanese audio designer 
Hiroyasu Kondo). The best part is that although the amplifiers featured in this 
review are merely the entry-level products of this brand, their designs turn 
out to offer more than a glimpse of the groundbreaking qualities of the top 
models! 
 
Trafomatic 
 
The history of this company, which was founded in the mid-1990s, is undoubtedly special and, above all, delightfully 
different. One of the reasons is that Serbia, the home of Trafomatic, was still part of Yugoslavia up until 2003. In the 
1990s the country consisted of six different republics but nowadays it is made up of six autonomous countries. Sasa 
Cokic and his company started manufacturing transformers for industry applications. What is less known is that a truly 
discerning audio scene emerged in the East Europe. In the process, unknown brands emerged and most of them were 
based on electron tubes. Some of these 'hidden' brands turned out to be of such high quality that they could compete 
with the best "The West" had to offer! Some examples of those hidden brands that have become well-known over here 
are KR Audio and NAT Audio, but the list is much longer. Because of his tremendous knowledge of transformers, his 
great commitment to go for the ultimate, and, above all, his high degree of consistency, it is not surprising that Sasa 
Cokic is often mentioned in the same breath with Hiroyasu Kondo, the legendary designer of Audio Note and the Kondo 
tube amplifiers. As a matter of fact, the Trafomatic transformers are also manufactured for numerous other critical 
applications today. This, in combination with a high degree of "out of the box" technical knowledge, eventually led to the 
Trafomatic brand. 
 
 
Evolution Line One Preamplifier 
 
The Trafomatic amplifier range is also based entirely on modern tube technology and is remarkably diverse. There are 
four preamplifiers, five headphone/phono preamplifiers, no less than ten(!) power amplifiers, and seven integrated 
amplifiers! Because of the demo at Rhapsody, featuring the extremely pricey and gigantic Elysium mono power amplifiers 
of € 120,000,- per pair, the typical high-end perception of very high quality at very high prices had emerged on me. But 
what about the products I received for this review?  



 

 

 

 
 
 
The instant they were placed upon my Finite Pagode Master Reference rack in their full glory, I fell silent for a moment. 
Gosh, how beautiful and different they are, again. The standard finish of the Evolution Line One preamplifier is a beautiful, 
deep matte black color that feels pleasantly similar to rubber. Although the dimensions (45 cm wide, 10.5 cm high, and 
32 cm deep) are classical, the rounded design and appearance are anything but. Phew, this is really beautiful and 
extremely stylish. The front features a blank aluminum panel, mounted flush with the black cabinet, with only two knurled 
rotary controls for volume and source selection.  
 
A logo, the brand name, and a red LED make up the rest of this front panel. On the left side, you will find a rocker switch 
to turn the unit on and off. The rear of the cabinet is more elaborate and features no less than five switchable RCA 
inputs, a tape out, a sub out, and a line out. Positively different are the toggle switches for ground, gain factor (22 or 25 
dB), and an extra ground terminal. A familiar IEC power inlet completes the picture. The four proprietary feet of the 
Evolution Line One are positioned nice and wide, and the cabinet looks remarkably robust and solid. Upon closer 
inspection, it is clear that this is not only how it looks, but also how it is. That is because all Trafomatic enclosures are 
made of plywood treated by epoxy resin, precisely sculpted with a CNC machine to create the typical enclosure with its 
rounded corners. This solid and sturdy wooden outer shell is not just suitable for achieving the intended shape, it also 
ensures that resonances do not stand a chance.  
 
On the inside, metal panels provide the necessary electrical shielding. Just when I thought that the preamp had to be 
operated manually, it turned out that a very nice remote control was included with the package. The remote is a stylish 
trinket, entirely in the same style and color as the amp. Each Trafomatic can be customised to any color at an additional 
cost. The smoothly shaped casing of the remote control is also coated with the rubbery material sourced from DuPont, 
and the aluminum top cover only has two large chrome push buttons. It's great to have a truly functional remote control 
that doesn't have a whole bunch of "universal" buttons for functions that are not present in the device it operates. 
 
 

Under The Cover 
 
One of the basic characteristics of each Trafomatic product is that it is built with a 
minimum of active parts and top-quality passive components, while the circuit is 
completely hard-wired. This also applies to the Evolution Line  
One single-ended (Class A) preamp which weighs 10 kilograms. Partly because of 
this, a lengthy development period was required to achieve the ultimate goal. 
Despite this period, numerous circuit variants were evaluated. Previous experience 



 

 

had taught the designers that only a design without compromise will remain rewarding over a long period. When it came 
to the final selection, the well-known ECC88 double triode was chosen, one per channel. Not just because of its high 
reliability, but also because this tube itself adds little to the sound. To achieve the lowest output impedance, the second 
triode in each tube is connected as a cathode follower.  
 

 
 
Trafomatic typically takes special care to design its high-performance power supply. Diode rectification followed by a C-
L-C filter and high-quality electrolytic capacitors is used, ensuring extremely low output ripple of the anode supply. The 
well-known ECL82 - which is an indirectly heated tube - serves as a stabiliser for the anode voltage of the ECC88. A 
high-quality toroidal transformer enhances the power supply section even further so that eventually a particularly high-
quality preamplifier is sitting on my rack. 
 
 
 
 

Evolution Elegance 
 
 
The great thing about buying an amplifier combination from the same 
brand is that the devices are often optimised to work together. This is 
certainly the case with this Trafomatic combination, where the exterior 
design of both devices combines very nicely. The name Evolution 
Elegance was not chosen randomly. Indeed, this 2 x 50-watt tube power 
amplifier - based on KT88/6550 power tubes - is a real beauty. Its 
dimensions are the same as the Evolution Line One preamplifier, except 
for an increased height of 19.5 centimeters. And of course, the weight is 
22 kilograms higher, because of the three transformers that are located 
towards the back of the cabinet. The ones on the outside are the output 
transformers, the one in the middle is the power supply. The Evolution Elegance is the most 
powerful amplifier in the Evolution series and is built as a push-pull design using four KT88 
power tubes. The output power is 50 watts per channel. This may not seem like a lot but in 
the Trafomatic setup - with its robust power supply - it is more than sufficient for most 
speakers. Even speakers with a lower sensitivity still perform surprisingly well. This Serbian 
manufacturer rightly believes that single-ended tube amplifiers are still the absolute best. 
That is why they experimented a lot with negative feedback (necessary in push-pull designs 
to be able to control the distortion) during the design phase. In the end, they settled on a 
value of -6 dB for this power amplifier. The well-designed power supply uses a proprietary 
toroidal transformer of 300 VA. The output transformers are based on a double C-core 
configuration, and high-speed Solen capacitors are used throughout the circuit. 
 
 



 

 

Fixed Bias 
 
Unlike several other brands, Trafomatic still insists on a fixed bias setting for the power tubes in all of its models. The big 
disadvantage of auto-bias solutions is that they do not only correct when there is no music signal, but also when there is. 
This causes audible degradation of sound quality including a certain reduction in dynamic contrast. 
 
 To ensure sufficient control over the bias settings, the Evolution Elegance power amplifier has a removable panel on the 
right side, behind which you will find the controls for setting the correct bias value for each tube. This is easy to do using 
a multimeter - the target value is indicated on the panel - and must be performed when the amplifier is warm. After that, 
the values only need to be checked very occasionally.  
 

 
 
 
The rear panel of this power amplifier, like its preamplifier brother, is remarkably well-equipped. There is an extra ground 
terminal, speaker terminals for both four and eight-ohm loudspeakers, inputs for both single-ended and balanced use, 
and an IEC mains inlet with a built-in fuse holder.  
 
The same beautiful rubbery DuPont finish and immaculate craftsmanship make this a truly stunning amplifier 
combination. 
 
 



 

 

Preparations 
 
I like to work without knowing the prices of these tube amplifiers before starting the review. But knowing that the gigantic 
Trafomatic Elysium mono power amplifiers are selling for € 120.000,- per pair, I have a feeling that the products of this 
test will probably not be very affordable either. The gorgeous appearance, the use of great materials, and the solid 
construction also contribute to this. In fact, these basics are so pronounced that I couldn't believe my ears when I finally 
heard that the total price of this set only just passes the € 6,000 mark! When I return to the Evolution combination after 
that, with a much more critical eye, I was possibly even more surprised.  
 
After all, the finish, looks, and materials are 10 out of 10. But what about the sound quality? To find out, I used these 
amplifiers over two weeks on three sets of loudspeakers. The beautiful Dynaudio Heritage Specials were the first to go. 
Then followed by the mighty and special Graham 5/5 BBC monitors, to conclude with my reference, ‘Master'mind Rick 
Paap's Contemporary Cs. The cables I used were a mixture of Siltech, AudioQuest, Nirvana, MIT, Kemp Elektroniks, 
Essential Audio Tools, and Grimm that varies with each tested component. As sources, I used both a Grimm MU1 music 
player with Mola Mola Tambaqui DAC, and the Aqua La Diva CD drive with Formula xHD DAC. And of course my highly 
reliable and time-tested North Star Design 192 MK II CD drive with Extremo DAC. 
 
Listening 1 
 
The very first aspect I pay attention to with any amplifier (or other device) is the degree to which a certain individual 
sound is added to the music. Especially with tube products, which are generally considered to have a warm and 
pleasant sound, a soft and euphonic coloration of the music is just around the corner. But not with this Trafomatic 
combination! Their balance is so perfectly natural that they sound more like their top-class solid-state brethren, but with 
the 'musical soul' that is so typical of tubes.  
 

 
 
 
There is a very high degree of ease, combined with an above-average degree of engagement, and that's something I 
rarely hear in this price range. Combined with a resolution that is very deliberately kept just below the limit of 'technical 
listening', you quickly feel at home with these amplifiers. An album that illustrates this very well is Cover Girl by the now 
65-year-old American folk singer Shawn Colvin.  



 

 

 
Especially her live recordings have great beauty and integrity in that 
respect. For this review, I chose Killing The Blues. Accompanied only by 
her guitar and her prayer, in a beautiful hall acoustic, the Trafomatic 
amplifiers convey the musical message in full splendor. There is a lot of 
information, but never to the point where the musical message gets lost. 
Typical of tubes, all the notes are acoustically 'connected', just like they 
are in a live situation. In other words, you get a very strong sense of the 
natural interaction between Shawn and her instrument. This characteristic 
would take the lead in all other tracks, greatly increasing the musical 
enjoyment. Stavroz with The Ginning is of an entirely different order. 
Especially in the song The Finishing, organic keyboard sounds are 
followed by a deep pulsing beat that ends in a small party, with a sensuous tenor saxophone taking the lead role. Very 
nice and particularly enjoyable are the grip and definition in the low end that the Evolution Elegance power amplifier 
provides, without sounding ''dry' ’like a transistor amplifier. The palette leans more towards slightly nimble and frivolous, 
rather than heavy, ponderous, and static. 
 
Listening 2 
 
Eventually, the limits of these fine designs become logically apparent when I 
deliberately open up the gates of 'audio heaven' even further and put them 
up against the ''über'' Trafomatic models. I had the Lara preamplifier and the 
EOS (stereo), Pandora (mono), and Glenn (mono) power amplifiers - named 
after the Dutch importer's wife - at my disposal. Is this a fair comparison? 
No, but it was highly enlightening because it provided insight into the design 
choices that designer Sasa Cokic and his team had to make for the lowest 
price range.  While it was obvious that the more expensive Trafomatic’s that I 
listened to went a lot further on the path to musical bliss, it was also 
wonderful to hear how much common ground there is between these 
models. Very well done! Of course, a Lara preamp offered more color and more tonal saturation in a more expanded 
stereo image. Also, with its larger power supply and KT120 power tubes, the EOS power amplifier possessed more 
power and scale. And the fabulous Pandora and Glenn proved their ability to perform even better than that. But in the 
end, after the comparisons were done, it turned out that the core of all this was the amazing scaling of all the 
characteristics, in a completely convincing way. To me, this meant that when I finally had to go back to the affordable 
Evolution models, it took very little effort and even these entry-level models could be enjoyed to the fullest. A result that 
only a few brands manage to achieve and one that commands a great deal of respect from me.  
 
Conclusion 
 
Wow, these Trafomatic Evolution Line One pre-amplifier and Evolution Elegance power amplifiers turned out to be 
products of great beauty, integrity, and inspiring musicality. Without intentionally underestimating any other brand, I think 
this combination belongs to the best in its price range and even well above it. I had a 'star quality pre and power 
amplifier in my listening room, at a price that would normally just buy me an excellent integrated amplifier. This ‘star 
quality ’ as far as I’m concerned, starts with the very successful visual appearance, and continues with the excellent 
choice of dimensions, a very good sense of quality, the use of above-
average materials, very extensive (analog) connectivity, and last but 
not least a fantastic sound quality. The sound is so well-balanced 
that I think that just about every music lover will embrace these two 
devices. In daily practice, the power of 2 x 50 watts proves to be 
more than sufficient to also drive loudspeakers with somewhat lower 
efficiency. The icing on the cake is that the sonic characteristics 
hardly change, no matter if you play very soft or very loud. So take 
advantage while it lasts, because you never know how long these 
bargains will be around once they are in the spotlights.  
 
 
 
Transformomatic Evolution  
Trafomatic Evolution Line One preamplifier € 2.599 
Trafomatic Evolution Elegance power amplifier € 3.699 Rating: 5 / 5  




